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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and·artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and 
professional programs. BU consists of 17 colleges and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students 
complemented by a liberal arts curriculum for undergraduate students. Since those eL 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
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Stomp Your Foot from The Tender Land 
Brendan Shapiro, piano 
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Dr. Jennifer Bill, conductor 
Boston University All-Campus Orchestra 
Antonin Dvorak 
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Tiffany Chang, conductor 
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Mazurka 
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Emily Howe, Choral Society conductor 
ve as a conductor, music educator, and accompanist in the Boston area, 
Emily Howe is an advocate for community music-making initiatives. At Boston 
University, Howe conducts the 70-voice, non-auditioned Boston University 
Choral Society and its select women's ensemble, the Chamber Singers. Now 
in her third season with the group, Howe has led the Choral Society in 
performances of works including Gabriel Faure's Requiem, John Corigliano's 
Fern Hill, Francesco Durante's Magnificat, and Zoltan Kodaly's Missa Brevis. 
Currently, Howe serves as a Teaching Fellow for the Boston Children's 
Chorus, where she designs and teaches a music literacy program for students 
ages 7-18. As Schola Director at All Saints Parish in Brookline, she also leads 
a comprehensive children's music program in the Episcopal tradition. This 
semester, Howe is taking her passion for arts education to Massachusetts' 
correctional facilities, where she provides music instruction to students enrolled 
in Boston University's Prison Education Program. 
Born and raised in Frederick, Maryland, Howe received her earliest musical 
training while singing in a local children's choir directed by her mother. Howe 
received the Donald Plott Memorial Scholarship to pursue further musical study 
at Davidson College in North Carolina, where she studied piano, voice, and 
conducting, and graduated with degrees in music and English literature. Howe 
is a graduate of the Choral Conducting program at Boston University, where she 
studied with Ann Howard Jones. 
)'·Jennifer Bill, Concert Band conductor 
Saxophonist and conductor, Dr. Jennifer Bill performs solo and chamber music 
with a variety of groups around New England, including BRUSH I REED and 
the Chagall Performance Art Collaborative. She has performed contemporary 
chamber music with a variety of artists including vocalists, clarinetists, cellists, 
flutists, violinists, taped media, "percussionists, wind quintet, and dancers. 
Currently she is working with visual artist Linnea Doyle in the experimentation 
of the auralvisual in a collaboration named BRUSH I REED. She has participated 
in numerous world premieres for saxophone including Two Reflections on 
Poems by Anne Sexton by Michael C. Kregler in 2012 and 2007, Shift Shafby 
Claudio Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 2009, 
The Miraculous Tale for saxophone and derabucca by Halim El-Dabh as part of 
World-Wide Concurrent Premieres in 2007, and works by Howard Frazin and 
Shih-Hui Chen as part of Worldwide Concurrent Premieres in 2005. Composer 
John Plant recently completed a piece written for Dr. Bill which will be premiered 
in early 2013. In December of 2005, Dr. Bill was a guest soloist with the Boston 
University Wind Ensemble, performing John Harbison's San Antonio, and in 
November of 2012 she will be a guest soloist with Northeastern University's 
wind ensemble. She has participated in national and world conferences 
including the World Saxophone Congress, the North American Saxophone 
Alliance national conference, and the North American Saxophone Alliance 
regional conference. In July of 2012 BRUSH I REED performed at the World 
Saxophone Congress in St. Andrews, Scotland. Dr. Bill is currently a Classical 
Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Boston University Concert Band 
and the Providence College Symphonic Winds. In May of 2011 she led the PC 
Symphonic Winds in a performance tour of Italy with performances in Napoli, 
Maiori, and Monte Porzio Cantone (Roma). 
Dr. Bill is currently Faculty at Boston University (saxophone, chamber music, 
and director of concert band), and a Special Lecturer in Music at Providence 
College (conductor of symphonic winds, director of new music ensemble, theory, 
ear training, music appreciation, saxophone, and chamber music). She is the 
saxophone instructor, wind ensemble coordinator, and assistant director of the 
saxophone workshop for the Boston University Tanglewood Institute. Dr. Bill 
also serves on the Board of Directors for World-Wide Concurrent Premiers and 
Commissioning Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston 
Conservatory (MM) and Boston University (MusAD). 
Kristen Sienkiewicz, Concert Band assistant conductor 
Kristen Sienkiewicz, an active chamber and orchestral horn player, performs 
regularly throughout the Boston area with ensembles such as the Plymouth 
Philharmonic, the Callithumpian Consort, and numerous others. In 2008 she 
joined Bala Brass, a Boston based brass quintet with international acclaim. 
Actively engaged in furthering the brass quintet genre, Bala was invited to 
participate in a residency at the Banff Centre during the summer of 2009. This 
season they are in residence at St. Peter's Church in Weston, MA. 
Also a passionate educator, Kristen maintains an active studio of private students 
in the Boston area. She has served as Adjunct Faculty at the Southern New 
Hampshire University, teaching music theory, and taught as interim Adjunct 
Professor of Horn at Gordon College. In the summer of 2010 she coached the 
wind ensemble and chamber music at the Boston University Tanglewood 
Institute. 
Born and raised in New York, Kristen completed her undergraduate work 
at the Eastman School of Music. She received her Bachelor of Music in both 
Performance and Music Theory, and was awarded the school's prestigious 
Performer's Certificate. Mrs. Sienkiewicz continued her studies in Boston at the 
New England Conservatory, where she earned both her Master of Music and a 
Graduate Diploma with a concentration in Music-in-Education. She is currently 
eursuing doctoral studies at Boston University with Eric Ruske. 
1 ark Miller, ACO conductor 
Conductor, clarinetist, and composer Mark Miller is well-known as a performer 
and teacher in eastern Massachusetts. For many years he has been assistant 
conductor of the Boston Youth Symphony Orchestras, where he works with 
the BYS and its chamber orchestras. He also conducts the Boston University 
All-Campus Orchestra and the chamber orchestra at the Community Music 
Center of Boston. As a clarinetist, he serves as principal clarinet of the Cape 
Cod Symphony, the Plymouth Philharmonic, and the Simon Sinfonietta, and 
performs with the wind quintet Arcadian Winds. He has appeared as clarinet 
soloist with the Cape Cod Symphony Orchestra, the Boston Youth Symphony, 
Harvard's Mozart Society Orchestra, and the Zarnir Chorale of Boston. As a 
conductor, he has led many concerts by the various BYSO orchestras, and has 
conducted the 2004 Rhode Island All-State Orchestra, the 2001 Massachusetts 
Southeast District Festival Orchestra, the orchestras at the Summer Youth Music 
School at the University of New Hampshire, the North Shore Philharmonic, and 
the South Shore Conservatory Summer Wind Ensemble. Mr. Miller currently 
teaches clarinet at St. Mark's School and at Foxborough High School, where 
he also conducts the clarinet choir. He has been commissioned to write several 
substantial works for Foxborough' s bands and wind ensembles. His original 
compositions and arrangements have been performed by Arcadian Winds and 
the Arcadian Chamber Orchestra; his wind quintet arrangements are quite 
popular and have been performed by quintets throughout North America and 
Europe. Mr. Miller was born and raised in Pensacola, Florida, and attended the 
ida State University, where he earned degrees in composition and clarinet 
formance. He holds a master's degree in composition from Boston University. 
Tiffany Chang, ACO assistant conductor 
Tiffany Chang, originally from Taiwan, is a versatile conductor, cellist, and com-
poser. Ms. Chang served as the"Music Director of the Oberlin College Symphony 
and has conducted the Boston University Orchestras and Chamber Ensemble. 
She has also conducted the Bohuslav Martinu Philharmonic (Zlin, Czech Repub-
lic), Astoria Symphony (NYC), and the Oberlin Conservatory Orchestras. She 
was assistant conductor for the Boston University Opera Institute's production of 
Cosi fan tutte and for the Northern Ohio Youth Orchestras. She has participated 
in the 2010 International Conducting Festival and Workshop, the 2010 NYC 
International Conducting Workshop, and the 2008 Taipei International Choral 
Festival. Ms. Chang studied orchestral conducting with David Hoose, Bridget-
Michaele Reisch!, and Amy Chang; her other mentors include Robert Spano, Kirk 
Trevor, Larry Rachleff, Donald Schleicher, Timothy Weiss, Hugh Ferguson Floyd, 
and Gabor Hollerung. 
Ms. Chang actively performs as a cellist and has taught as a secondary cello 
instructor at the Oberlin Conservatory. As a composer, she is frequently com-
missioned to compose and orchestrate for orchestras and schools. Ms. Chan 
academic and musical performances earned her the Phi Kappa Lambda Prize tor 
Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins Memorial 
Prize, and Oberlin Conservatory Dean's Merit Scholarship. She is also a mem-
ber of Phi Kappa Lambda and National Scholars Honor Society. Tiffany Chang 
graduated from the Oberlin Conservatory of Music in May 2009 with a Master of 
Music Education, Bachelors of Music in music education and cello performance 
and minors in composition and music theory. She is currently pursuing a Doct;r 
of Musical Arts degree in orchestral conducting at Boston University under the 
guidance of David Hoose. 
c 
Program Notes 
E and So las Ane 
:;amuel R. Hazo 
Samuel R. Hazo, recipient of the National Band Association's 2001 Biennial 
Composition Award, has written for the professional, university and public 
schoolleyels in addition to composing original scores for television, radio and 
the stage. His original symphonic compositions include performances with actors 
Brooke Shields, James Earl Jones, David Conrad and Richard Kiley. Mr. Hazo has 
served as a music teacher at every educational grade level, kindergarten through 
college, including tenure as a high school and university band director. He 
received his bachelor's and master's degrees from Duquesne University where he 
served on the Board of Governors and was awarded as Dusquesne' s Outstanding 
Graduate in Music Education. Mr. Hazo serves as clinician and is currently on 
the music faculty in the Upper St. Clair School District. He resides in Pittsburgh, 
Pennsylvania with his wife and two children. 
Samuel Hazo provides the following notes about his pieces: 
RIDE was written as a gesture of appreciation for all of the kind things Jack 
Stamp has done for me; ranging from his unwavering friendship to his heartfelt 
advice on composition and all subjects beyond. In late April of 2002, Jack had 
invited me to take part in a composer's forum he had organized for his students 
at Indiana University of Pennsylvania. I was to present along side Joseph 
Wilcox Jenkins, Mark Camphouse, Bruce Yurko and Aldo Forte. This forum was 
affectionately referred to in my house as "four famous guys and you." It was 
h a creatively charged event, that everyone who took part was still talking 
ut it months after it happened. Following the first day of the forum, Jack 
invited all of the composers to his house, where his wife Lori had prepared and 
incredible gourmet dinner. Since I didn't know how to get to Jack's house (aka 
Gavorkna House) from the university, he told me to follow him. So he and his 
passenger, Mark Camphouse, began the fifteen minute drive with me behind 
them. The combination of such ·an invigorating day as well as my trying to follow 
Jack at the top speed a country road can be driven, is what wrote this piece in 
my head in the time it took to get from the IUP campus to the Stamp residence. 
RIDE was written and titled for that exact moment in my life when Jack Stamp's 
generosity and lead foot were as equal in the inspiration as the beautiful Indiana, 
PA countryside blurring past my car window. 
In December of 2003, I was in attendance at a late night rehearsal of the Indiana 
University Wind Ensemble at the Midwest Clinic. As soon as I sat down in the 
ballroom, my dear friend Paula Crider tapped my shoulder and said, "Sam, 
there's someone here whom you should meet." She then introduced me to 
Margene Pappas, Director of Bands at Oswego High School in Oswego, IL. 
As it turned out, the Oswego High School Band had just performed a piece of 
mine at the Illinois State Music Convention. Margene and I started a wonderful 
conversation that evening, and it still continues today. In 2004, about a year aft 
our being introduced, Margene commissioned a composition from me as a gi er 
for her band upon her retirement in 2006. This was a true honor as I had the 
utomst respect for Margene as well as a great friendship. 
< 
I remember asking Margene if she were Greek, or just Greek through marriage 
to her husband Peter? (You have to understand that you actually become Greek 
once you marry a Greek.) In fact, Margene is Irish. Since Irish melodies translate 
so well to wind band, I couldn't pass up the opportunity. All of the themes in 
Salas Ane are original. Their creation was during one of the few times I sat down 
at the piano and actually came away with ideas. Salas and Ane are two Gaelic 
words meaning Joy (Salas) and Yesterday/Yesteryear (Ane) . It was named for the 
absolute pleasure Margene Pappas had spending every day living the music with 
her students. Solas Ane was premiered on May 28th, 2006. 
Celebration! 
Adolphus Hailstork 
Adolphus C. Hailstork is an African American composer and professor who was 
born on April17, 1941. He received his doctorate in composition from Mi~higan 
State University, where he was a student of H. Owen Reed. He completed earlier 
studies at the Manhattan School of Music under Vittorio Giannini and David 
Diamond, the American Institute at Fontainebleau with Nadia Boulanger, and 
Howard University with Mark Fax. 
Dr. Hailstork has written in a variety of genres, producing works for chorus, solo 
voice, piano, organ, various chamber ensembles, band, and orchestra. His earl' · 
compositions include Celebration!, recorded by the Detroit Symphony in 1976; 
and two works for band (Out of the Depths, 1977, and American Guernica, 1983), 
both of which won national competitions. Consort Piece (1995), commissioned 
by the Norfolk Chamber Ensemble, was awarded first prize by the University of 
Delaware Festival of Contemporary Music. 
Dr. Hailstork's works have been performed by such prestigious ensembles 
as the Philadelphia Orchestra, the Chicago Symphony, and the New York 
Philharmonic, under the batons of leading conductors such as James DePreist, 
Daniel Barenboim, Kurt Masur, and Lorin Maazel. Dr. Hailstork, who has 
received honorary doctorates from Michigan State University and the College of 
William and Mary, resides in Virginia Beach, Virginia, and serves as Professor of 
Music and Eminent Scholar at Old Dominion University in Norfolk. 
This work, written in 1975, was commissioned by J. C. Penney in anticipation 
of the American Bicentennial. To quote Dr. Hailstork from 1977: "Celebration! 
is tonal, straightforward, energetic and positive-- all of the things I consider 
necessary to project the spirit of a festive occasion. [It] ... represents what I'm 
aiming for these days: music for men's spirits and not merely for their ears or 
intellects." The premiere of Celebration! was given at the Black Music Symposium 
ay 1975, by the Minnesota Orchestra, under the direction of Paul Freeman. 
Resting in the Peace of His Hands 
John Gibson 
John Wesley Gibson lives in the Dallas area and is currently Senior Writer and 
Producer for Public Affairs and Integrated Marketing at SMU. He also serves as 
the Artist-in-Residence for the internationally-acclaimed Dallas Wind Symphony. 
He is recognized for his works for orchestra, band, chorus and percussion. Mr. 
Gibson taught band and orchestra in the Amarillo Public Schools, and taught 
composition at the University of North Texas, and the University of Arizona, 
where he founded the Arizona Contemporary Music Ensemble. He served as 
chair of music at McMurry University and as Assistant Dean at the Meadows 
School of the Arts at SMU. He holds degrees in composition, theory and 
musicology from Texas Tech and the University of North Texas. 
Mr. Gibson offers the following about his piece: 
While visiting the Busch-Reisinger Museum at Harvard University, I 
encountered a relief sculpture by Kaethe Kollwitz (1867-1945) titled Resting in the 
Peace of His Hands. I knew nothing of the artist, nothing of the origin of the work, 
and nothing of the origin of the title at the time of the encounter. I knew only that 
the work expressed to me a remarkable sense of peace and that I would never 
lose the impression it made upon me at that chance encounter. 
scovered that Kollwitz was a significant German artist who was constantly 
exposed to the suffering of the unfortunate and forgotten peo'ple of. society 
through her husband, a physician assigned to care for the indigent. Her efforts 
to express that suffering in the midst of her own personal suffering (she lost her 
son, Peter to World War I, and her grandson, Peter Jr. to World War II) earned 
her enormous respect and high' position among mainstream German artists, and 
enemies within the Nazi government. Resting in the Peace of His Hands was a very 
personal work for Ms. Kollwitz, intended to express "the feeling of utter peace," 
contrary to the major body of her work, intended to express utter torment. She 
named the work after a quote from Goethe and intended that it be the central 
element in the headstone of her family tomb. 
Apollo Unleashed 
Frank Ticheli 
Frank Ticheli's music has been described as being "optimistic and thoughtful" 
(Los Angeles Times), "lean and muscular" (The New York Times), "brilliantly 
effective" (Miami Herald) and "powerful, deeply felt crafted with impressive 
flair and an ear for striking instrumental colors" (South Florida Sun-Sentinel). 
Ticheli joined the faculty of the University of Southern California 's Thornton 
School of Music in 1991, where he is Professor of Composition. From 1991 to 
1998, Ticheli was Composer in Residence of the Pacific Symphony. Ticheli is we 
known for his works for concert band, many of which have become standards. 1 
. m 
the repertoire. 
Mr. Ticheli provides the following notes about Apollo Unleashed: 
My second symphony is dedicated to James E. Croft upon his retirement as 
Director of Bands at Florida State University in 2003. It was commissioned by a 
consortium of Dr. Croft's doctoral students, conducting students and friends as a 
gesture of thanks for all he has given to the profession. 
The finale, Apollo Unleashed, is perhaps the most wide-ranging movement of the 
Symphony No. 2, and certainly the most difficult to convey in words. On the 
one hand, the image of Apollo, the powerful ancient god of the sun, inspires 
not only the movement' s title, but also its blazing energy. Bright sonorities, fast 
tempos, and galloping rhythms combine to give a sense of urgency that one often 
expects from a symphonic finale. On the other hand, its boisterous nature is also 
tempered and enriched by another, more sublime force, Bach's Chorale BWV 
433 Wer Gott vertraut, hat wahl gebaut. This chorale- a favorite of the dedicatee, 
and one he himself arranged for chorus and band -serves as a kind of spiritual 
anchor, giving a soul to the gregarious foreground events. The chorale is in 
ternary form (ABA'). In the first half of the movement, the chorale' s A and B 
sections are stated nobly underneath faster paced music, while the final A section 
is saved for the climactic ending, sounding against a flurry of 16th-notes. 
Slavonic Dances, No.7 and No.2, op. 72 
Antonin Dvorak 
Dvorak composed two sets of eight Slavonic Dances for piano duet - op. 46 
and 72. These dances were inspired by Brahms' Hungarian Dances. These duets 
were meant to be played by two people. As the Hungarian Dances, Dvorak in 
1887 colorfully orchestrated all sixteen dances for symphony orchestra, which 
includes a double-wind section, a full brass complement, percussion, and strings. 
These dances all capture the national spirit of the folk dances in his native 
Bohemia as well as its surrounding countries. InC Major, No.7 is a lively round 
dance from Serbia called Kola. This dance is in a fast duple meter performed 
among a group of dances while holding each other's hands forming a circle. ~0· 
2 of the Op. 72 set is a Bohemian Dumka. In E minor, it is a melancholy ballad tn a 
slow-moving triple meter and perhaps the most well-known of the entire set. 
swan Lake Suite,_op. 20a 
p otr Ilyich Tchatkovsky 
aikovsky' s Swan Lake was the first out of his famous trio of ballet scores, 
1 Iong with Sleeping Beauty and the Nutcracker. He began work on the ballet in 
~ugust 1875 mainly because he could use the money that would come with 
the work. Although his initial work was quite fast, the composition of the work 
was interrupted much due to his various other activities. Swan Lake was not 
completed until the spring of the following year. Tchaikovsky did not realize 
that this score would become a staple work for. the dance stage and the concert 
stage, and it was not so until after the composer's death. The excerpted concert 
suite exists in two versions, each with different numbers from the ballet. The op. 
20a that will be performed tonight is the longer of the two suites. The musical 
number of the suite does not follow the chronological sequence of the storyline. 
Tchaikovsky begins the suite with the opening scene of Act 2 with the famous, 
haunting oboe melody. The following dance numbers feature the various styles 
Tchaikovsky incorporated into Swan Lake-including an extended Waltz, a 
Hungarian Dance, and a Mazurka. The music is vibrant, singing, noble, and 
grandiose, and the Suite is truly an enjoyable masterpiece for any orchestra .. 
Text and Translation 
Stimmet an die Saiten 
Franz Josef Haydn 
--
Stimmet an die Saiten, ergreift die Leier, Awake the harp, the lyre awake! 
La~t euren Lobgesang erschallen! In shout and joy your voices raise! 
Frohlocket dem Herrn, dem machtigen In triumph sing the mighty 
Gott. Lord. 
Denn er hat Himmel und Erde 
Bekleidet in herrlicher Pracht! 
En Ego Campana 
Jacob Handl 
En ego campana, nunquam de nuntio 
van a 
Laudo Deum verum, tintinabulo 
clan go 
Plebum voco, tintinabulo clango 
Congrego clerum 
Funera plango 
Fulgura frangos 
Sabbatha pango 
Excito lentos 
Dissipo ventos 
Paco cruentos 
Mon coeur se recommande a vous 
Orlande de Lassus 
Mon coeur se recommande a vous. 
Tout plein d'ennui et de martyre; 
Au moins en depit des jaloux 
Faites qu'adieu vous puisse dire. 
Ma bouche qui savait sourire 
Et conter propos gracieux 
Ne fait maintenant que maudire 
Ceux qui m' ont banni de vas yeux. 
Mon coeur se recommande a vous ... 
For he the heavens and earth 
Has cloathed in stately dress! 
Behold, I am a bell, never do I announce 
false things: 
I laud the true God, I sound with 
ringing 
I call the people, I sound with ringing 
I gather the clergy 
I bewail death 
I annul the flashes of lightning 
I peal the Sabbath 
I arouse the slothful 
I scatter the winds 
I bring peace to the guilty 
My heart is offered still to you 
·Full now of woe and deep despairing! 
Be not to constancy untrue; 
Say one farewell, my sorrow sharing! 
My mouth which once could smile in 
gladness, 
And charming stories improvise 
Now can only curse in its madness 
Thqse who banished me from your eyes. 
My heart is offered still to you ... 
Dirait-ott from Chattsotts des Roses 
Morten Lauridsen 
•' 
1-\. andon entoure d'abandon, 
Tendresse touchant aux tendresses ... 
C'est ton interieur qui sans cesse 
Se caresse, dirait-on; 
Se caresse en soi-meme, 
Par son proper reflet eclair. 
Ainsi tu inventes le theme 
Du Narcisse exauce. 
Ziott's Walls 
Come fathers and mothers, 
Come sisters and brothers, 
Come join us in singing the praises of 
Zion. 
0 fathers don't you feel determined 
To meet within the walls of Zion. 
We'll shout and go round the walls of 
Zion. 
Long Time Ago 
r- the lake where droop'd the willow, 
g time ago, 
Where the rock threw back the billow, 
Brighter than snow, 
Dwelt a maid beloved and cherish'd 
High and low. 
But with autumn leaf she perish'd, 
Long time ago. 
Rock and tree and flowing water, 
Long time ago, 
Bird and bee and blossom taught her 
Love's spell to know. 
While to my fond words she listen'd, 
Murm'ring low 
Tenderly her bl~e eyes glisten'd 
Long time ago. 
Abandon surrounding abandon, 
Tenderness touching tenderness ... 
Your oneness endlessly 
Caresses itself, so they say; 
Self-caressing 
Through its own clear reflection. 
Thus you invent the theme 
of Narcissus fulfilled . 
An Immorality 
Aaron Copland 
Sing we for love and idleness, 
Naught else is worth the having. 
Though I have been in many a land, 
There is naught else in living. 
And I would rather have my sweet, 
Though roseleaves die of grieving, 
Than do high deeds in Hungary 
To pass all men's believing. 
Stomp Your Foot 
from The Tender Land 
Aaron Copland 
Stomp your foot upon the floor. 
Throw the windows open. 
Take a breath of fresh June air, 
And dance around the room. 
The air is free, the night is warm, 
The music's here, and here's my home. 
Men must labor to be happy, 
Plowing fields and planting rows. 
But ladies love a life that's easy, 
Churning butter, milking cows. 
Churning butter, milking cows, 
Gathering eggs, feeding sows. 
Mending, cooking, cleaning, ironing, 
Raising families. 
Ladies love their fine amusement, 
Putting patches in a quilt, 
But men prefer to bend their shoulder 
To something that will stand when built. 
Dancing ladies, making matches, 
Playing games, singing s·natches, 
Romping, frisking, winking, whistling, 
Raising families. 
Stomp your foot upon the floor. .. 
-
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Computer Science, Aluma Mariana Angulo-Pizarro, Courtney Vujuch, 
Mariel Hathaway, Film, 2015 Film, 2014 
Biology with specialization Emily Baroni, Emma Walters, 
in ecology and conservation, Math, 2016 International Relations & 
2015 Alyson Blue, Religion, 2013 
Olivia Hathaway, Advertising, 2014 Jacqueline You, 
Biology with specialization Jessica Boven, Computer Science, 2016 
in ecology and conservation, Art History & Religion, 2013 Barbara Zanoni, 
2015 Kierstyn Bohl, History, 2015 
Nina Jarrell, Public Relations, 2013. 
Undeclared, 2016 Emily Fitzgerald, 
Larah Kavarana, Biomedical Engineering, 2016 
.Journalism, 2016 Louisa Gerhardt 
Kye Ryeong Kim, Undeclared, 2015 
Business, 2015 Celia Gibson, 
Jennifer Lee, PsycholOgJJ with WSGS, 2015 
Journalism, 2016 Allie Gillette, 
Ula Lewandowski, Public Relations, 2015 
nch, 2013 Katie Griswold, 
on Manning, Conservation BiolOgJJ, 2016 
PsycholOgJJ, 2015 Phoebe Horgan, 
KaiDi Peng, Undeclared, 2016 
Management, 2016 Miki Ishii 
Alexandra Perez, Inez Koberg, 
Neuroscience, 2013 Art history, 2014 
Sofia Pevzner Annje Lane, 
Speech, Language and Biomedical Engineering, 2016 
H~aring Sciences, 2013 Jasmine Miles, 
Chnsti Sarver, Computer Engineering, 2015 
Advertising, 2014 Kristina Ortloff, 
Elaine Sheu Elementary Education, 
Physics,20l6 Alumna 
Ma~ja Stojanova, Laura Petishnok, 
Brochemistry & Molecular BiologJJ, 2016 
BiologJJ, 2016 Kayla Pichichero, 
Amy Tamamaki Undelcared, 2016 
· E;tchange ' Katie Rice, 
KiUtlyn Vaccarelli English & History, 2015 
Undeclared, 2016 Marina Ritchie, 
2016 
Tenor 
John Carter, 
History, 2016 
Julian Cortez, 
Mechanical Engineering, 2016 
Harris Greenberg, 
ArcheolOgJJ, 2016 
Richard Vonitter, 
BiolOgJJ, 2016 
Baritone 
Demetri Markantonis, 
-International Relations, 2016 
Morgan Myers, 
Chemistry 2015 
Bass 
JoshuaMah, 
Business & Computer Science, 
2016 
Abraham Polk, 
Economics & Linguistics, 
2013 
Erek Nelson, 
Doctor of Medicine 
2015 
Personnel Manager 
Kirsten Alderdice 
BOSTON UNIVERSITY CONCERT BAND 
Flute 
Rebecca Ault, 
Elementary & Bilingual 
Edtication, 2014 
Teresa Nicole Christie, 
Cell Molecular BiolOgJJ & 
Genetics, 2014 
Elisa Kim, History, 2015 
Annie Lane, 
Biomedical Engineering, 2016 
Jiaxin Lin, 
Management, 2016 
Devon McGhee, 
Biology, 2014 
Hunter Stetz, 
Undeclared, 2016 
Ryan Swain, 
ArchaeolOgJJ, 2011 
Beth Treffeisen, 
Journalism, 2015 
Marianne Walters, 
Premed, 2016 
Juliana Wiele, 
BiolOgJJ, 2014 
YuZhou, 
PsychologJJ and Statistics, 
2016 
Oboe 
Brandon Leung, 
Biochemistry, 2014 
Clarinet 
Zach Bogart, 
Neuroscience, 2015 
Bethany Emery, 
Business Administration, 
2014 
Samantha Flaxman, 
Business Administration & 
Management, 2012 
Kimberly Kreiss, 
Math, 2016 
Reva Scharf, 
Mechanical Engineering, 2016 
Natalie Sifuentes, 
Anthropologtj & Religion, 
2013 
Benjamin Young, 
BiolOgJf CMG, 2016 
Ashley Wright, 
Physics, 2013 
Bass Clarinet 
Jamie Johannsen, 
Early Childhood Education, 
2016 
Allison Leemann, 
School of Public Health, 2013 
Bassoon 
Rachel Lowe, Journalism, 2016 
Alto Saxophone 
Braden Corbin, 
BU Community 
Kyle Herbert, 
Premed & Saxophone 
Performance, 2015 
James Kang, 
Advertising, 2014 
Zachary Kopp, 
Undeclared, 2016 
-Nicole Sullivan, 
Neuroscience, 2016 
Tenor Saxophone 
Laura Brown, 
History, 2013 
Baritone Saxophone 
Lindsey Lamarche, 
Biochemistry, 2014 
Veronica Little, 
Philosophy, 2015 
Trumpet 
Diana Chen, 
Biomedical Engineering, 2016 
Matthew O'Connor, 
Engineering, 2016 
Patrick Ryan, 
Dietetics/Nutrition, 2016 
Ariel Sherman, 
Undeclared, 2016 
Jordan Sweer, 
Engineering, 2016 
Horn 
AndrewHo, 
Mechanical Engineering, 2014 
Aniekan Inoyo, 
Engineering, 2015 
James Priestley, 
Neuroscience, 2015 
Trombone 
Christian Orellana, 
Undecided, 2016 
Ryan Walsh, 
BU Community 
Andrew West, 
Assistant Professor of 
Astronomy 
Euphonium 
Michael Barsano, 
Manager of University-
Wide Ensembles 
Emily Walsh, 
PsycholOgJJ, 2013 
Tuba 
Anthony Gottlich, 
English, 2016. 
Kyle Webster, 
Computer Science/Pre-med, 
2016 
Percussion 
Cameron Berry, 
French/Economics, 2015 
Caius Chung, 
Film & 1Y Production, 2015 
Dee Hibbard, 
Journalism, 2014 
Alice Morris, 
Biology, 2014 
Anthony Popple, 
Pre-med, 2013 
Personnel Manager 
Natalie Sifuentes 
Librarian 
Zach Bogart 
-
soSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
~ Viola continued Clarinet 
concertmaster Benjamin Suehler, Maura Monagan, 
C/JIS;ics, Philosophy, 2016 International Relations & Music: 2015 *" 
Eri Ito assistant concertmaster Pre-Med, 2014 Alex M1ller, 
Fina~ce, 2013_ Matthew Hapenney, Neuroscience, 2016+ 
Michael Franas,_ . Neuroscience, 2016 
Biomedical Engmeermg, 2013 Paavan Chopra, 
Michaela Fische~, Math/Economics, 2015 
English Educatwn, 2014 Morgan Riddle, 
Jennie Chan, Undeclared, 2015 Undeclared, 2016 
Esther Ro, Christopher Palmer, 
Public Relations, 2016 Human Physiolog~;, 2016 
Benjamin Schrage, Ryan Tsang, 
MS Mechanical Engineering, Computer Engineering, 2014 
2013 Alyssa Thomason, 
Shweta Kitchloo, Neuroscience, 2015 
Biology, 2014 Bethany Lamoreux, 
Sangeetha Kavety, Chemistry, 2016 
Psychologtj, 2014 
Alex Truong, 
Quantitative Biology, 2013 
Ting Wai Cheung, 
Business, Economics, 2014 
Julia Case, 
Neuroscience Psychology, 
2014 
Michelle Markle, 
Human Physiolog~;, 2012 
Violin II 
Cindy Kim, principal 
Human Physiologtj, 2013, 
Constance Li, 
sistant principal 
logy, 2016, 
e Stone, Undeclared, 2016 
Michelle Kalish, 
Dietetics, 2016 
Grace Ingalls, 
Biomedical Engineering, 2015 
Haley Rayburn, 
Management, 2015 
Phoebe Gittelson, 
Public Relations 2014 
Melissa Hunter ' 
Undeclared, 2016 
Shong Na Yang 
~ociology, 201S 
EnnFreeman 
Undeclared, Z016 
Viola 
Ruben_ Pascual, principal 
Muszc, 2014 · 
Jacob Dennis' 
assistant pri~cipal 
Emmanuel 
Erik Samuelsson 
Biomedical Engtneering, 2013 
Cello 
Sesil Dikener, principal 
Management, 2016, 
Daniel Gorelick, 
assistant principal 
Engineering, 2016, 
Lauren Betz, Biology, 2016 
Michelle Yelaska, 
Math Education, 2016 
Amy Ishioka, 
DTP Program, 2015 
Bass 
Robert Berry, principal 
Mechanical Engineering, 2014 
Amanda Munoz, 
assistant principal 
Computer Engineering, 2014 
Melissa Mantey, 
Undeclared, 2016 
Katherine Lynn, 
Journalism, 2015 
Ren~e Hoffman, English, 2013 
Flute 
Juliana Wiele, Biology, 2014*"+ 
Sarah Chisholm, 
Neuroscience, 2013 
Lara Weintraub, 
Film and Television, 2016 
Piccolo 
Lara Weintraub, 
Film and Television, 2016 *+ 
Oboe 
Margo Monroe, Ph.D. 
Biomedical Engineering, 
2013*"+ 
Chris Kochersberger # 
Bassoon 
Margaret Lowe, 
Journalism, 2016 *"+ 
Michelle Ciccone # 
Hom 
Neil Godwin# 
John Michael Adair# 
Elizabeth Jones# 
Alex Henton # 
Trumpet 
Renee Hagelberg, MM 
Trumpet Performance, 2013 # 
Ryan Noe, DMA, 
Trumpet Performance 2014 # 
Trombone 
Joseph Walsh # · 
Justin Mitnik # 
Matthew Wan, DMA, 
Trombone Performance, 2013# 
Tuba 
Maxwell Brown# 
Timpani 
Brendan Murphy, 
Ph.D. Computational 
Neuroscience, 2017 
Percussion 
Daniel Vozzolo, 
MM, Percussion Performance, 
2013# 
Harp 
Molly McCaffrey # 
*Principal, Tchaikovsky 
"Principal, Dvohik, 
Slavonic Dance No. 2 op. 72 
+Principal, Dvorak, 
Slavonic Dance No. 7 op. 72 
#Guest Artist 
Personnel Manager 
Tiffany Chang 
Assistant Manager 
Haley Rayburn 
""""' 
--
Friends of the College of Fine Arts 
.grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
ting gifted students 111 muszc, theatre, and the vzsual arts through thezr generous con tnbutwns. Gifts to 
~he College of Fine Arts drive ~mportant capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all ofwhzch dzrectly benefzt the talented young artzsts of Boston Umverslly. 
F r more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
0~ make a donation online at bu.edulcfa/ahzmnilgiving-back. We would love to welcome you into our donor 
communihj! 
We thank the follo·wing donors for their generous support during the 2011-2012 fiscal year*: 
$100.000 and above 
Jack Kent Cooke Foundation 
SungEun Han-Anders~n and G. Chris Andersen 
The Estate or Virginia E. Withey 
525.000 to $99,999 
Andrew R. Lack and Betsy K. Lack 
Jane J'ilppalnrdo and Neil Pappalardo 
Hugo X. Shong and Luo Ynn 
John R. Silber 
Surdna Foundation 
Anonymous 
SIO,OOO to $24,999 
John A. Carey 
Ann and Gordon Getty Foundation 
Chris and Mcgann Haley 
Ricardo l...c\vitus and Marla B. Lewitus 
Nancy Livingston and Fred M. Levin 
Montgomery Symphony Assodation 
M.tl)' Ann Milano-Picardi and Angelo Picardi 
Douglas B. Reeves and Amy F. Reeves 
Anonymous 
55.000 to $9,999 
Edward Avedisian and Pamela W. Avedisian 
. Beane and Mildred B. Beane 
lo Family Foundation, Inc. 
Feigenbaum and Maureen!. Meister 
Frank J. Hocncmeyer 
Margaret S. Lindsay Foundation 
Penny Peters 
J. Brian Potts and Catherine M. Potts 
Nina C. Tasslcr and Gerald S. Levine 
Gael Towey and Stephen J. Doyle 
William H. Trayes and Roswitha Traycs 
$1,000 to $4,999 
Cathy M. Altholz and Robert N. Altholz 
The ASCAP Foundation 
Bose Foundation Inc. 
William K. Boss and Rhea Boss 
Fred A. Bronstein and Li1. Bronstein 
Richard D. Cannel Chari table Remainder Trust 
Michael C. ChikHs and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
Saul 8· Cohen and Naomi R. Cohen 
Frank A. D' Accone 
KeithE.Dmhl 
Richard W. Ekdahl and Mary E. Ekdahl 
Peter] El' J · IOpou los and Maria A. Eliopoulos 
Udith E. Epstein-Fisher and Richard A. Fisher 
Marie V. Falabella and Anthony Falabclla 
Arthu r Fertman and Cynt hi<'l K. Fertman 
Judith M. Flynn 
Frist Center for the Visual Arts 
Brian E. Geraghty 
Richard I. Grausman and Susan Grnusman 
David C Hocncmcyer and L1ura E. Hocnemcyer 
Phyllis E. Hoffman and Robert J. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Ju3rez and Marisn Cannlcs 
Ellen B. Kazis-Walkcr and Don L. Wa lker 
Dean C Kehler and Elizabeth H. Kehler 
S.1ndra J. Kendall and Oark Kenda ll 
Da vid Carlton Kneuss 
Robert E. Krivi and Gwen G. Krivi 
JuneK. Lewin 
Willinm R. Lyman and Anastasia S. Lyman 
Jonn B. Mollick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret M. Martin 
Warren Martin and Jud ith A. Martin 
Joy L. Mdntyre 
Michael W. Merrill and Chou Chou Merri ll 
Jane M. Musky and Tony H. Goldwyn 
Andren Okamura and Jeffrey T. Chambers 
F. Tay lor Papc ;md Haddon Hufford 
The Presser Foundation 
Leila joy Rosenthal 
Sandrn Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Roberta S. Steiner and Don Steiner 
The Estate of Lindagracc Stephens 
Andren L. Tnylor 
Anthonx V. Uglialoro and Lisa M. Uglialoro 
The Ushers & Programmers Fund 
Richard E. VanDeusen and Carol N.-.dell 
Sheila Waxman and 0.-.vid J. Waxman 
Barbara S. Wolf 
Ellen Yates and John Yates 
Kalman W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojcski 
Avedis Zi ldjian Company 
5500 to 5999 
Smnucl H. Adler and Emily F. Brown 
Constantin Alajalov 
AJX)Stolos A. Aliapoulios and Mary J. Aliapoulios 
Bob Avian 
Richard F. Balsam 
Sa lvatore j . Cania and Lisa M. Cania 
Karen L. Carpenter 
Joan C. Cavlcchi 
Gail M. Cohen and Mark E. Cohen 
Emily C. Culler and Michael Cu ller 
Edna L. Davis 
Ann B. Dickson 
Carol G. Elledge 
Kathleen Fnlctis and Dennis Faleris 
Debra D. Faust and Joseph E. Dion 
Wilbur D. Fullbright and Lorraine B. Fu llbright 
Sheiln W. Greenspan and Marshall Greenspan 
John F. Harrington and Kerry E. Harrington 
Merda M. Harrison 
John T. Hecht and Victoria A. Hecht 
Gudjonson Hennannsson and Yingxing Wang 
Historical Art. Inc. 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Chery l Hoencmeycr 
Henry H. Hoyt 
Dmitri L. llyin and Elena llyin 
Jimmie L. Jackson and Mary L. Jackson 
RenatcS.Jeffrics and John W.Jeffries 
Larry G. Jones and Ann Howard Jones 
Saran Kraichoke and Paige Kraichoke 
Lill ie M. Kumar 
Nam-Ying Lim 
Walt C. Meissner and Rosemarie E. Meissner 
Thomas ]. Mu nn and Susan P. Munn 
Northrop Grumman Foundation 
Andrew L. Price 
Reso\lrCCS Management Corp. 
Benjamin A. Rudnick 
Shcrri A. Rudnick 
Laurence K. Sammons 
Judith Skagen 
Harriett L Stanley 
Charles Teamer and Karen Teamer 
Kri stine B. Tina and Guido). Tina 
Craig Vickers 
Peter A. Williamson and Charlene J. Znbawski 
Anna Wincstein 
Linda N. Ycc .-.nd Robert D. Ycc 
PAtrick Zickler and Joyce Zicklcr 
Anonymous 
Anonymous 
·n.· 
giu;:s li:t reflects pledges and donations made between July 1, 2011 and June 30, 2012. For a complete Jist of aJ/ CFA donors visit, bu.edu/cfalahwmil 
'g- ack. If your name has been omiHed from this list, please con lac/us sa flint toe can correct our records. 
Boston University College of Fine Arts School of Music 
STRINGS Toby Oft trombone 
Steven Ansell viola • Elizabeth Ostlingflute 
Edwin Barker double bass • Andrew Price oboe 
Cathy Basrak viola Ken Radnofsky saxophone 
Lynn Chang violin Richard Ranti bassoon 
Daniel Dofia pedagogy Thomas Rolfs trumpet 
) ules Eskin cello Mike Roylance tuba 
Carolyn Davis Fryer double Matthew Ruggiero 
bass bassoon 
Edward Gazouleas viola Eric Ruske hom • 
Marc ) ohnson cello Robert Sheena 
Bayla Keyes violin • english horu 
Michelle LaCourse viola • Thomas Siders trumpet 
Benjamin Levy double bass Ethan Sloane clarinet • 
Lucia Lin violin ,. jason Snider hom 
Malcolm Lowe violin Samuel Solomon 
Dana Mazurkevich violin percussion 
Yuri Mazurkevich violhr • ) ames Sommerville l1orn 
Ikuko Mjzuno violin Linda Toote flute • 
john Muratore guitar 
George N eikrug cello ++ PIANO 
)ames Orleans double bass Anthony di Bonaventura • 
Leslie Parnas cello Maria Clodes-)aguaribe • LOA 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschl-Ed rich harp Linda )iorle-Nagy 
Michael Reynolds cello • Michael Lewin 
Rhonda Rider cello Pave l Nersessian • 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin++ Boaz Sharon "" 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zazofsky violin • Shiela Kibbe • 
jessica Zhou harp Robert Merfeld 
WOODWINDS, BRASS, and ORGAN 
PERCUSSION Peter Sykes • 
Ken Amis tuba 
jennifer Bill saxophone VOICE 
Peter Chapman tmmpet Michelle Alexander • 
Geralyn Coticoneflute Naomi Bailis 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet • Penelope Bitzas • 
john Ferrillo oboe Eve Budnick 
Timothy Genis percussion Sharon Daniels • SAB 
Ian Greitzer clarinet james Demler • 
Ronald Haroutounian bassoon Gary Durham 
john Heiss flute Lynn Eustis • 
Gregg Henegar bassoon Phyllis Hoffman • 
Renee Krimsier flute Matthew Larson 
Gabriel Langfur bass trombone Betsy Polatin (theater) 
Don Lucas trombone • Bonnie Pomfret 
Richard Menaul /Jonr )enold Pope • 
Suzanne Nelsen bassoon Maria Spacagna 
SCHOOL OF MUSIC DEPARTMENT OF 
PROD UCTION AND ENSEMBLES 
). Casey Soward, Assistant Direclor for Production and 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Michael Culler, Head Recording En3ineer 
Aaron Goldberg, Director of Athlet iC Bands 
Oshin Gregorian, Manager of Opera Institute 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
David Dawson II, Scheduling and Recitals Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Susan Conkling • 
AI do Abreu recorder Diana Dansereau ... 
Sarah Freiberg Ellison Andre de Quadros • 
cello jay Dorfman • 
Greg Ingles sackbu t Andrew Goodrich "" 
Laura Jeppesen Lee Higgins • 
viola da gamba Ron Kos • 
Christopher Krueger Warren Levenson 
baroque flute Roger Mantie ,. 
Catherine Liddell/ute Brian Michaud 
Scott Metcalfe Sandra Nicolucci • 
Martin Pearlman 
baroque ensembles • CON DUcnNG 
Robinson Pyle David Hoose* 
natural trumpet Ann Howard )ones • LOA 
Marc Schachman Scott Allen Jarrett 
baroque oboe David Martins 
Aaron Sheehan HPvoice Jameson Marvin 
jane Starkman 
baroque violin, viola OPERA INSTITUTE 
Peter Sykes l1arpsiclzord • Phyllis Curtin++ 
Sharon Daniels • SAB 
MUSICOLOGY Melinda Sullivan-Friedman 
Marie Abe"' Frank Kelley 
Richard Sunbury • Angie Jepsen 
Victor Coelho • William Lumpkin • 
Sean Gallagher Laura Raffo 
Brita Heimarck • jim Petosa (theater) 
Thomas Peattie • Betsy Polatin (theater) 
joshua Rifkin • jeffrey Stevens • 
Andrew Shenton • Nathan Troup 
jacquelyn Sholes Allison Voth • 
Patrick Wood Uribe • 
jeremy Yudkin • STAFF PIANISTS 
Michelle Beaton 
COMPOSITION Eve Budnick 
AND THEORY Matthew Larson 
Brett Abigafia Phillip Oliver 
Vartan Aghababian Lorena Tecu 
Martin Amlin • Noriko Yasuda 
Deborah Burton • Molly Wood 
justin Casinghino 
Richard Cornell • VISITING SCHOLA 
Davide Fanni Lucy Shen Fang 
joshua Fineberg • Anthony Palmer 
Samuel Headrick • 
David Kopp• Department Chairs 
Mary Montgomery Koppel represented in bold 
Rodney Lister • 
Ketty Nez • • Full-time faculty 
Matthew Reeves ++Emeritus 
Andrew Smith LOA - Leave of Absccncc 
john Wallace • SAB - Sabbilcal 
Steven Weigl • 
jason Yust • 
SCHO O L OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artistic Director of The Bosto11 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE CO MMITTEE 
Susan Conkling, Music Education 
Richard Cornefl, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard jones, Ensembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affa~rs 
john Wallace, Director, Undergraduate Studies 
Boston University College of Fine Arts School of Music 
~1coming Events and Performances 
Saturday, October 20, 8:00pm Boston University Choral Ensembles 
Tuesday, October 23, 8:00pm 
Michael Dauterman, Joshua Rohde, conductors 
Marsh Chapel 
Boston University Wind Ensemble 
David J. Martins, conductor 
Pei-Yeh Tsai, piano 
Tsai Performance Center 
Thursday, October 25, 8:00pm Boston University Symphony Orchestra 
David Hoose, conductor 
Eric Ruske, horn 
Tsai Performance Center 
Friday, October 26, 8:00pm 
Monday, October 29, 8:00pm· 
Fringe Frestival 
Boston University Chamber Orchestra 
Boston University Chamber Chorus 
Boston University Opera Institute 
La Traviata 
William Lumpkin, conductor 
Boston University Theatre 
Faculty Recital Series 
Bayla Keyes, violin 
Tsai Performance Center 
Boston University Theatre, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 
bu.edu/cfa 
• facebook.com/ BUARTS 
